
Notes on the Contributors 

Tim Brooks is Media Research Director at NW Ayer in New York. He has written 
numerous articles and books on television and the history of the recording industry. He 
compiles the Current Bibliography listing for the ARSC Journal. 

David Breckbill has written liner notes for a dozen CDs for the Music Arts Programs 
of America. He is an instructor at the University of Nebraska, Lincoln, and as a pianist, 
has interests in piano, lieder, and acoustical German vocal and operatic recordings. 

Ernest Dickis an archivist with the Canadian Broadcast Corporation. He has written 
articles for many journals, international and Canadian. He is an active member of the 
International Association of Sound Archives. 

Jim Farrington is an active member of ARSC, and editor of the Music Librarians 
Association newsletter. He is the Music Librarian at Wesleyan University Library. 

James Fisher is an avid and informed collector of musical theater recordings, and has 
written for a variety of publications. He is the book review editor for the Journal of 
Dramatic Theory & Criticism. 

Gary Galo is Audio Engineer at the Crane School of Music, Potsdam College of the State 
University ofN ew York. He is a Contributing Editor to Stereophile, Audio Amateur, and 
Speaker Builder magazines, and has also written for Antique Phonograph Monthly. 

Keith Hardwick retired in 1990 from his position as Chief Transfer Engineer for EMI 
Records. Previously, he was an officer in Her Majesty's Navy in England, where he 
currently resides. 

Bruce Rosenstein is a librarian at USA Today and a long-term rock reviewer and 
dealer. He has been published in the ARSC Journal previously. 

William Shaman has reviewed extensively in the area of jazz discography in other 
publications, including American Music and the Sonneck Society Bulletin. He is a 
librarian with the A. C. Clark Library of Bemidji State University. 

Dick Spottswood has been a jazz, country and folk music collector for 38 years. He was 
held offices in ARSC and recently published an ethnic recordings discography for 1893-
1942. 

Suzanne Stover is the chairperson of the Fair Practices Committee, and a member of 
several other ARSC committees. She is currently the Sound Archivist at the Eastman 
School of Music in Rochester, New York. 

Raymond R. Wile is one of the founding members of ARSC and has been conducting 
research on the history of the early industry for many years. He retired from Queens 
College Library. 
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