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ers and related issues. I'd be surprised if those involved with bluegrass, jazz, the 
renaissance revival and other minority genres didn't have comparable stories to tell. 
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An entire chapter deals with the rationale and founding of the International 
Polka Association in 1958, its development since, and discusses "in detail the joint 
involvement of fans and professionals in its organizational structure and motivation. 
The IPA has proved to be a successful bastion against the incursions of rock and roll, 
television and the dispersal of the old urban ethnic communities, each of which has 
often threatened polka over the years, and the community integrity which polka repre
sents. A subsequent chapter shows in part how it works, as one of the authors 
(Angeliki Keil) provides close-up coverage of a summer IPA convention in Milwaukee. 

The book contains thoughtful interviews with surviving early figures like Max 
Ciesielski and Ed Krolikowski, a long chat with Li'l Wally (Jagiello), who revived 
polka in Chicago in the 1950s by stripping his music down to its emotional essentials, 
Happy Louie Dusseault and others who imported Wally's "honky" style into the north
east, Jimmy Maupin of Milwaukee who plays accordion in the distinctively midwest
ern Slovenian style, and many others with fascinating tales. The authors (as am I) are 
most enamored of the Chicago style which is traceable back to the early records of 
Frank Dukla and his contemporaries of the 1920s, through Li'l Wally to Eddie 
Blazonczyk, whose Versatones band was organized in the 1960s and remains pre-emi
nent today. 

Sound recordings are part of the story too. Bands who played polkas appeared on 
records a hundred years ago; polka bands, like those of"Whoopee" John Wilfahrt, Ed 
Krolikowski, and Frank Dukla achieved prominence on records in the 1920s and after. 
Today's leaders, like Eddie Blazonczyk, Jimmy Sturr and Lenny Gomulka still rely on 
records, among other devices, to establish, enhance and extend professional reputa
tions and opportunities. 

Aside from Victor Greene's Passion for polka (University of California, 1992), 
there's not a lot of serious literature about polka - perhaps because even insiders 
shrink from thinking of their music as art. But it is, though it may not be constructed 
or perceived along the lines of classical models. Polka happiness treats its subject as 
though it were: carefully, thoughtfully and extensively, combining scholarly objectivity 
with personal enthusiasm. It is a convincing and excellent study of an important ver
nacular music. Reviewed by Dick Spottswood 

American Celebri'ty Recordings, 1900-1925. Revised 
Third Edition. 

By Julian Morton Moses. Monarch Reco.rd Enterprises, 1993. 208 pp. $12.95 plus $2.00 
shipping from Monarch Record Enterprises, 100 Highland Park Village, Dallas, TX 
75205-2788. 

An old favorite is back, all dressed up in new clothes, in this third edition of American 
Celebrity Recordings. The 1936 original, titled The Record Collector's Guide: American 
Celebrity Discs, was a true pioneer, one of the first general discographies ever pub
lished. Revised in 1949 as Collector's Guide to American Recordings 1895-1925, and 
reprinted by Dover in 1977, it is a tattered standby on many vocal record collectors' 
shelves. 

This is really a rather simple book, and that perhaps is the key to its longevity. It 
is basically a checklist to issued recordings by approximately 240 (mostly) vocal 
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artists, on four principal record labels, during the "golden age" of acoustic recording. 
Do not look here for all the paraphernalia of modern discographies: there are no 
recording dates, matrix numbers, unissued takes or details on accompaniment. 
Instead we have a single alphabetical listing of artists, from Bessie Abott to Efrem 
Zimbalist, each followed by a short introductory paragraph and a list of titles and 
issue numbers. The general period in which each group of records was issued is indi
cated, but not the specific year. The labels covered are Victor, Columbia, Vocalion and 
Brunswick. Following the status-conscious conventions of the classical field, only these 
labels' "celebrity" series are listed, i.e., Victor Red Seal and its equivalents (the author 
spends a good deal of time grousing about the fact that Columbia had no separate 
celebrity series for most of the period covered, complicating his task). Issue numbers 
are provided for original releases and some 78 r.p.m. reissues (e.g., single-face and 
double-face), but not for other 78s or any LP or CD versions. 

With all of the exclusions, the listings for any given artist are likely to represent 
only a portion of his or her recorded repertoire. Rachmaninoff's Victor Red Seals are 
here, but not his Edisons. Likewise the prolific De Gogorza is represented by his many 
Red Seals, but everything prior to 1904 is omitted. He is better off than Ferruccio 
Giannini, the first classical vocal artist to record commercially, who receives only a 
short descriptive paragraph and no listings at all (he recorded before the Red Seal 
series began). The same is true for Roland Hayes, whose 1917-1918 privately market
ed discs and 1923 English Vocalions don't count in this book (although I am not sure 
why the 1924 US Vocalion reissues of the latter aren't listed; wrong series, maybe?). 
Tantalizingly, the notes for many artists cite examples of their non-listed repertoire -
but only examples. In sum, there is a lot here, and a lot that's not. 

Owners of the previous edition may be interested in learning what revisions have 
been made. The introduction, with its label discussions, has been substantially rewrit
ten, and two new appendixes have been added: Mr. Moses' fifty favorite recordings, 
and capsule reviews of Metropolitan Opera performances he attended during his brief 
career as a critic from 1929-1933. The main body of listings appears to be substantial
ly a reprint of the 1949 edition, with occasional changes to the notes. The only entirely 
new listing seems to be for John Charles Thomas, who was dismissed with a para
graph in 1949 but now gets a page worth of issues on Vocalion and Brunswick. With 
the new appendixes, the page count has increased from 199 pages in 1949 to 208 in 
this edition. 

Also carried over from the 1949 edition are indexes to Victor Red Seal issue num
bers, operas, and the limited number of instrumentalists and orchestras found in the 
listings. 

Production quality is good, with a handsome multi-colored cover displaying a 
selection oflabels. And of course the price is right. 

All in all, and taken for what it is, this new edition should prove as useful a check
list for collectors as have its honored predecessors. Reviewed by Tim Brooks 

The Banjo on Record: A Bio-Discography. 

Edited by Uli Heier and Rainer E. Lotz. Greenwood Press, 1993. 664 pages, $75.00. 
ISBN 0-313-28492-X. 

Rainer Lotz, one of the world's foremost discographers of early recording history, has 
co-authored this new volume that will be of considerable value to researchers. Of more 




