
FOR THE REX:ORD 

by Michael Biel 

This column is one of the oldest traditions of ARSC, having first 
appeared nearly ten years ago in Volume 1, Number 1 of this Journal. 
Originally titled "Bits 'N' Pieces," it was intended as a short listing 
from the Corresponding Secretary, Paul T. Jackson. The heading announced: 
"Items herein do not necessarily represent the whole fund of information 
coming into this office, but rather items gleaned from this 'fund' as 
time, space and discretion permit." Paul graciously continued the column 
after ending his term in office as Corresponding Secretiu;y, and later 
changed 'the title to "On Record" in Volume IV Number 1/2/3, dated 1972. 
It now is with great regret that ARSC has accepted Paul's resignation 
as Contributing Editor after more than a decade of his tireless efforts 
in the Association's behalf. We wish him well, value his friendship, 
and hope that we will be able to continue this column in the tradition 
he has set out for us. 

With a new regime comes a slightly revised title. It is the inten
tion of this writer to present these periodic listings of items for 
record collectors, librarians, researchers, and enthusiasts in a permanent 
form that can be referred to in years to come. Thus, we are presenting 
these items "for the record," and killing two puns with one bird, so to 
speak. Seriously, I have often noted that many collectors do not find 
out about publications and other items of importance until too late. 
Additionally, all too often these items never get entered into some per
manent and accessible listing or catalogue. Thus these things, often of 
limited circulation and of an ephemeral nature of publication, escape 
general notice and disappear. If for no other reason, this column exists 
so that in the distant future researchers will be put on notice that these 
items once existed-provided, of course, this Journal does not escape 
general notice and disappear. For you, the readers of today, this column 
puts you on notice of items you might want to acquire before it is too 
late. Libraries should read this column before putting the Journal on 
the shelves and order needed items for their users. Suggestions for this 
column and information on items are always welcomed by this author, because 
if I don't find out about an item I can't include it. 

As always, entries represent information gleaned from a number of 
sources and do not represent endorsement by ARSC but are chosen at the 
discretion of this columnist. In fact, you will note that occasionally 
there will be a number of items mentioned that do not even represent 
endorsement by this columnist ( ! ) but are included to let you know what 
is available. Therein lies one of the major changes in this column-while 
not substituting for full reviews of the items, I will endeavor to give 
you my evaluation of the items or at least a description of it. No punches 
are pulled, and the opinions are my own. But it will be-for the record
a statement of the importance and value of the item for the researcher 
and collector. 
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PART 1 
CENTENNIAL OF RECORDED SOUND 

As this anniversary year draws to a close, it is time to take 
stock of the many centenary items of importance to collectors and 
historians that have been published this year. We hope to continue 
this listing in future columns as additional items come to our atten
tion. 

Periodicals: The history of the phonograph has been well covered 
by the popular and audiophile press, and much to my surprise, the vast 
majority of the writings seen to date have been relatively accurate. 
However, the reader should be advised that some of the old myths, 
legends, and folktales about our favorite invention die hard~in spite 
of all of the fine research done in the last decade~and some of the 
following items are occasionally less than authoritative. 

American Record Guide, February 1977. Contains several fine and 
important articles by members Raymond R. Wile, Phillip L. 
Miller, and others; unfortunately it also contains an error
riddled "history" of the phonograph by Charles Graham that 
should never have been published in such an authoritative 
journal. 

Audio. No specific issue thus far this year for the centennial, 
but Edward Tatnall Canby' s June column is of interest, as 
is John K. Hilliard's "Movie Sound Reproduction" history in 
the March issue. (According to the U.S. Post Office only, 
1977 is also the 5oth anniversar;y of talking pictures.) 

Audio Scene Canada (formerly Electron), August 1977. Eight nice 
pages of fine photographs of unusual historic equipment, a 
good book review of four histories mentioned elsewhere in 
this column, and an insight into why Canadians have to pay 
so much for audio and video equipment. 

db. Surprising lack of historic articles thus far this year, but 
the May, July, August, September, and October issues have 
historic equipment on the covers. The June issue has an en
larged view of the centennial postage stamp. 

The (Toronto) FM Guide, August 1977. Describes the Recording 
Industry Pavilion at the Canadian National Exhibition, and 
a two page listing by year of "Highlights of the History of 
the Record Business" which is loaded with wrong dates. 

Gramophone, April and May 1977. Two special issues with many 
articles and pictures. 1'1hile a very small number of errors 
creep in, these are issues that must be in your library. 
Also check the June issue for an obituary for Percy Wilson. 

High Fidelity, January 1977. This special issue proves that it 
is possible for the popular press to do an outstanding job. 
Editor Leonard Marcus is to be commended for his attitude of 
trying to set the record straight on some of the more common 
errors and misconception~see the "Notes to Future Scholars." 
The May issue contained a page full of letters about the 
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special issue, the July issue has R.D. Darrell's personal 
recollections on the introduction of Western Electric elec
trical recording, Gene Lees had a multi-part series of col
umns tracing the history of American popular music in most 
issues, and four issues contained Jim Jonson's series of 
paintings of "High Fidelity's 100 Years of Recording." (Write 
to the Discwasher Group for information on reproductions of 
these paintings to be made available shortly.) 

Journal of the Audio Engineering Society, October 1977. Possibly 
the most important publication of the year, this special 
edition is also available in hard covers. You have already 
missed the special pre-publication price of $5, but it is 
well worth the $8 softcover or $20 hardcover regular price. 
Contains many important and authoritative articles. 

Opera News, August 1977. This Metropolitan_Opera Guild magazine 
is entitled "Opera and the Phonograph" and contains Roland 
Gelatt' s views of the most important historic opera record
ings still available on LP dating back to 1908. 

Saturday Review, July 23, 1977. Under the watchful eye of Arts 
Editor Roland Gelatt who wrote one of the articles, this 
issue contains five interesting birthday articles on thir
teen pages with many early advertisements reproduced. 

Schwann-1, October 1977. In what will probably be an in-vain attempt 
to re-introduce the generally abandoned practice of purchasing 
a copy of his catalog every month, Schwann started a series 
of monthly feature articles with an illustrated history of 
the phonograph. (A nice touch, but most collectors would 
rather see a monthly list of deletions and cut-outs.) 

Stereo Review, July 1977. The striking color photograph of an 
Edison Standard and a triple-armed Micro Seiki DDX 1000 
yields to an all-too-brief selection of centennial articles. 
Ivan Berger's 4-page history is adequate and accurate, and 
Larry Klein's future study is amusing. Member David Hall 
contributed a list of 51 "Best Recordings of the Centenary" 
that should not have been limited to electrically recorded 
classical music. The title promised more. 

note: This listing has been compiled prior to the publication of 
the November and December issues of these magazines--some of them 
might be planning to celebrate on November 29 or December 6 which 
might account for some of the lukewarm notices above. 

Centennial Exhibition Catalogues: This year has been rich in 
ceremonies, celebrations, exhibitions, meetings, conferences, conven
tions, concerts, and other festivities. Our own association even had 
its own March 30-April 2 at the Edison National Historic Site, West 
Orange, New Jersey. Some of these exhibits were accompanied by the 
publication of a catalogue, guide book, or record, all of which are 
highly recommended. 

"A Wonderful Invention" - A Brief History of the Phonograph from 
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Tinfoil to the LP. James R. Smart and Jon w. Newsom. 
Washington: Library of Congress, 1977. 40 PP• illus. 

An excellent narrative of the phonograph's early history, 
with a catalogue listing the 100 items that were on display 
in the Library's Great Hall July 18-September 30. It is 
available from the Library of Congress Sales Desk (not the 
Government Printing Office) for $2.50 along with a large 
poster for $2.50 and a small Graphophone poster for $.25. 

Century of Sound. Ihor Todoruk, ed. Montreal: Studio Artistique 
. Un Deux Troia Limitee (Studio 123), 1977. 52 PP• illus. 

Large 12"x12" multi-color booklet issued in conjunction 
with the Recording Industry Pavilion at the Canadian National 
Exhibition (CNE), Toronto, held August 17-September 5. 
Includes many pictures and information about recording in 
Canada that is not even in member Edward Moogk' s book (men
tioned elsewhere in this column.) Also includes histories 
of current Canadian labels with an emphasis on pop music. 
Sold for $2 at the CNE. 

Quality Records celebrates 100 Years of Recorded Sound. Quality 
Records Limited, 380 Birchmount Road, Scarborough, Ontario, 
Canada. 

Small 10-panel booklet illustrating the artists of this 
28 year-old company and detailing how records are manufactured. 
A good item for explaining this process to students, this 
booklet was given out at their CNE exhibit. 

The History of United Artists Records (Canada.) Allan Matthews. 
This eight-page booklet with the pretentious title gives 

a lot of information about the U.S. and Canadian branches of 
U.A. Records. It also was a give-away item at the CNE 
pavilion. 

CNE Today. The 80-page guidebook to the CNE devoted two pages to 
the Recording Industry Pavilion with an interesting post-1900 
photograph of a Berliner Gram-0-Phone store. (Believe it or 
not, the caption reads: "In 1884 EJnile Berliner recorded 'The 
Lord's Prayer' on an Edison cylinder machine." Don't anybody 
tell Edison!!!) 

Phonographs & Gramophones. Compiled by Alistair G. Thomson. 
Edinburgh: The Royal Scottish M.i.seum, 1977. 24+viii PP• + 
32 PP• illus. 

A coDDDemorative catalogue of the Exhibition held at the 
Royal Scottish M.i.seum from 2nd. July-2nd. October 1977 to 
celebrate the Centenary of Thomas Edison's invention of the 
Phonograph with a Forward by Theodore Edison. This well
printed booklet sells for ;i;,2 and gives detailed listings for 
158 items displayed, photographs of 76 of them, along with a 
list of 44 more instruments in the museum's collection that 
were not displayed. 

Phonograph & Gramophone Symposium. Text of the papers read at the 
Royal Scottish M.i.seum on Saturday 2nd July 1977. Edinburgh: 
The Royal Scottish M.i.seum, 1977. 142 pp. illus. 

A vitally important publication that includes ten very 
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authoritative papers including member Raymond R. Wile's 
detailed account of the invention of the phonograph. Sells 
for ~5, and is a must for every library. 

One Hundred Years of Recorded Sound, (BIRS). London: British 
Institute of Recorded Sound, 1977. approx 40 PP• 

This is the catalogue of the BIRS display held this fall. 
The Evolution of Recordings ••• From Cylinder to Video Disc. 

New York: Audio Engineering Society, 1977. 32 PP• 
Although this reprinting of material supplied by the 

RIAA did not pertain directly to the display of Fdison re
cordings prepared for the AFS New York Convention November 
4-7, this was the booklet given out at that site. 

The Phonograph. Serio Shinagawa and Dean Takeshi Nagasawa, Tokyo: 
Stereo Sound, 1977. 86 PP• illus. 

Published at the time of the magnificent display of 
phonographs in the Japan Audio Collection at the Audio Fair 
77, September 23-29, this book in Japanese contains a large 
amount of breathtakingly beautiful color photographs of pho
nographs. As will be noted elsewhere in this column, the 
Japanese, especially Serio Shinagawa, have done consistently 
fine work in publishing beautiful books picturing phonographs. 

(Additionally, there is a 232-page periodical published 
by a competitor of stereo Sound at about the same time which 
contains many articles, including one by Serio Shinagawa, and 
many B&iW and color photos. There are several color pages of 
extraordinarily rare record labels in this, but I have. no 
title translation as of yet.) 

Books: The most exciting activity in this category thus far this 
year seems to be taking place beyond our shores. 

Dank U. meneer Fdison. Leonard de Vries. n.p. : De Gooise 
Uitgeverij-Bussum, 1977. 

This is a beautifully illustrated large-format paperback 
homage to Fdison and the phonograph in the Dutch language. 
A 12" LP by Philips of historic recordings was released in 
conjunction with the book. An American edition of the book 
in English is planned, but collectors will probably desire to 
obtain both editions. An American LP would almost certainly 
be different. 

Fdison: The Man 'Who Made the Future. Ronald w. Clark. New York: 
G.P. Putnam's Sons, 1977. 256 PP• 

This well illustrated biography is not as technical as 
earlier ones such as Josephson's and thus seems to emphasize 
the social impact of Fdison. The phonograph is well repre
sented with mainly accurate information, but the author is 
not pre-occupied with the phonograph at the expense of Fdison's 
other work. Note: even this American edition was printed in 
England. 

A Matter of Records: Fred Gaisberg and the Golden Era of the 
Gramophone. Jerrold Northrop Moore. New York: Taplinger, 
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1977. 248pp. (original title: A Voice in Time: The Gramo
phone of Fred Gaisberg.) 

Would somebody please tell me why books by or about 
Fred Gaisburg must have a different title in England and 
the U.S. This name change makes less sense than the change 
from The }fusic Goes Round in the U.S. to }fusic on Record in 
the U.K.--Gaisberg's own autobiography. Incidentally, this 
autobiography has been reprinted by member Allen Koenigsberg 
of the Antique Phonograph Monthly, so it is now possible for 
the reader to easily obtain both the original autobiography 
and this new biography based on it. 

The Fabulous Phonograph 1877-1977• Second Revised Fd. Roland 
Gelatt. New York: Macmillan, 1977. (paperback: Collier) 
349 PP• +32 PP• illus. 

The new subtitle of this edition marks the centenary 
aspect of this twenty year-old classic. Three new chapters 
replace the postscript of the second 1965 edition, many of 
the photographs are new, and the phony "Aug 12, '77 Kruesci 
make this" sketch has been eliminated w.ith an alibi. While 
Gelatt did doubt this sketch in the earlier editions as he 
claims, by the 1965 edition the origin of it was already 
known and the correction could have been made then. Even in 
the new edition Gelatt does not show knowledge of the Dece~ 
ber 1-6 construction dates for the tinfoil machine confirmed 
by the Batchelor notebooks and Kruesci work sheets. Aside 
from lapses like this, Gelatt•s reliance on tfie trade press 
and old-timers for information has produced an admirable view 
of the inner workings of the phonograph and record industry. 
If only the facts were footnoted. 

Forthcoming: Serio Shinagawa is editing a book on the history of 
the Fdison phonograph due to be published in Japan in the 
English language by the end of 1977. It w.ill contain magnif
icent color photos of every model of Fdison machine ever made, 
and chapters by members Walter Welch, Frederick Summerill, 
and Charlie Hummel. The long-awaited and greatly expanded 
new edition of George Frow's book detailing every Fdison 
cylinder machine is reportedly off the press and at the bind
er's. We are still awaiting the new history of the phono
graph being written by James A. Drake and Fdward S. Clute 
scheduled for 1977. 

Recordings: Perhaps the most enjoyable part of the centennial has 
been the opportunity to be able to take home a special issue of historic 
recordings and listen to them. Unfortunately, you w.ill look in vain to 
find an album on a major American label in this list-they just don't 
seem to be interested. 

Canadian Recording Industry Association in celebration of 100 
Years of Recorded Sound. Produced by Eleanor Sniderman and 
Fdward B. Moogk for the National Library of Canada. CRIA 
C-100, 7" 33 1/3 r.p.m., vinyl. 
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This little disc presents some of the most important 
recordings of Canadiana that member Edward Moogk has issued 
thus far. Although the 1888 Baron stanley of Preston, and 
two other recordings are available on one or the other of 
his earlier 7" discs {see listings elsewhere in this column) 
the others are not. This includes two 1889 Berliner's 
{including his own "The Lord's Prayer"), Berliner's first 
commercial record from 1892, a magnificent 1904 Berliner 
Demonstration Record for the Canadian National Exhibition, 
a sample of the electrical recording made by Guest & Merriman 
in Westminster Abbey on November 11, 1920, and Mackenzie King 
at the Diamond Jubilee celebration in 1927. Inexcusably, 
there is absolutely no discographical data listing, nor any 
explanation of the significance of these recordings for the 
laymen who wisely purchased this record for SO¢ at the Cana
dian National Exhibition. Inquire of the C.R.I.A., 245 
Davenport Rd., Toronto, Ontario M5R lKl, Canada, and buy 
several extra for friends--if they have any more copies left. 

'When Edison Recorded Sound, Volume I. Edison 77, 2-12" 33 1/3 
r.p.m. Produced by Eastern National Park and Monument Asscr
ciation, available at the Edison National Historic Site, West 
Orange, N.J. 07052 for $7.50 plus 50¢ postage. 

Four full sides of 25 rare and unreleased Edison record
ings of all types--operatic, jazz, blues, popular, spoken
with full discographic data and four extra pages of liner 
notes by Jim Walsh and members Lawrence F. Holdridge, and 
Edgar Hutto. You'll gasp when you see the Edison labels on 
the LP's! 

The Incredible Talking Machine. Forthcoming about December 1, 
1977 from the ENP&MA as above. 1-12" 33 1/3 r.p.m. 

Popular music dominates the fifteen selections, most of 
which were released by Edison but are still desirable. Hope
fully, the success of these two issues will encourage the 
Edison Site to continue this reissue program. 

A Centenary of Sound. RCA {not U.S.) PL 42146. 2-12" 33 1/3 r.p.m. 
Diese Platte Hier. LP issued by the German National Group of IFPI. 
Aus de Jugengzeit de Schallplatte. Ariola 28 233KFU. 3-12" 33 1/3 

r.p.m. Details of the above three items are unknown at this 
time. 

Lajos Kossuth. Hungaroton EP 25055. 7" 45 r.p.m. EP. 
Cylinder recording made by this historic Hungarian per

sonality on September 20, 1890. 

Miscellaneous: The U.S. postage stamp issued in honor of the cen
tennial has created a number of collectors items in the numerous first 
day covers that were printed by different concerns including ARSC and 
the Edison National Historic Site. Additional variations include post
marks at Menlo Park and West Orange, N.J. on March 23 and August 12 
instead of the Washington, D.C. place of issue. December 6 ceremonies 
are rumored to also be planned. The large poster displayed in the post 
offices was hard to liberate from the postmasters, thus creating another 
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rarity. Several other countries are supposedly issuing stamps as well. 
Two calendars with photos of phonographs were issued in 1977, 

both of them by Japanese concerns. Stereo Sound issued a small desk 
calendar with six color photos, and Audio-Technica had a large wall 
calendar with twelve color photos. The latter suffered from a lack
luster printing job and historical errors. For example, some machines 
were pictured with the wrong horns and a lateral disc Robeyphone was 
shown with a paper-label F.dison Diamond Disc on the turntable. 

There have been many interesting conferences held this year. 
Some of them were mentioned in the earlier sections because catalogues 
were produced, but many more issued only a small program folder. These 
are almost impossible to catalogue. 

PART II 
PAST PUBLICATIONS OF INTEREST 

When given this assignment, I felt inclined to make this first 
column a "catch up" listing, giving information about some items of 
interest and importance from the past few years that have escaped 
general notice by American collectors and libraries. While many of 
these items are of the same caliber as the Centennial items, their 
earlier publication dates should be noted because this often will affect 
the present availability of these items. Fast action might be required 
to obtain some of these, but as was stated in the introduction, it is 
important that researchers know of the existence of these publications 
in the future when reference~not necessarily ownershi~is desired. 

Davidson, George E. Beehives of Invention: F.dison and His Labora
tories. Washington, D.C.: U.S. Department of the Interior 
National Park Service, 1973. 70 PP• illus. U.S. G.P.O. 
Stock Number 2405-00511. 

This fine little booklet contains a vast number of 
interesting and unusual pictures of F.disonia and an accurate 
text. It is worth more than the $1.65 they are now charging, 
despite the change from coated paper in the newest printing. 

F.dison's Fabulous Phonograph. N.P.: Historical Associates, 1972. 
20 PP• 7" Eva-Tone Sound Sheet. 

Available at the F.dison National Historic Site for about 
$1.25, this booklet contains interesting photos and informa
tion about the phonograph that is nearly correct. The record 
contains complete versions of some famous spoken recordings 
including F.dison' s "Let Us Not Forget," and "The Future of 
Electricity," along with Barnum, Bryon, T. Roosevelt, Taft, 
and Shackleton. The most grevious error is the constant 
comparison of the spirit of exploration and discovery of 
F.dison and Henry Morton Stanley. Unfortunately for the narra
tor, the "Stanley" on the recording is actually the British 
and Canadian politician Baron Stanley of Preston! 

F.dison, Thomas A. The Diary of Thomas A. F.dison. Introduction by 
Kathleen L. McGuirk. Old Greenwich, Conn.: Chatham Press, 
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Viking Press, n.d. 72 PP• 
This facsimile of Frlison's only diary, written in July 

1885, gives an interesting insight into Edison the man. It 
also gives you practice in reading his handwriting, which is 
handy for reading his laboratory notebooks! 

Frost, Lawrence A. The cThomas A.l Edison Album: A Pictorial 
Biography of Thomas A. Edison. Seattle: Superior Publishing 
Company, 1969. 175 PP• 

Beautifully printed compilation of more pictures of 
Edison and his inventions than you ever thought possible in 
one book. It is very carefully researched and is a joy to 
leaf through. 

Gelatt, Roland. A Voice to Remember: The Sound of 75 Years on 
EMI Records 1898-1973• cHayes, Mi.ddlesex: 3 EMI Records 
Limited, 1973. EMSP 75, CX:: 161-05406/7. 2-12" LP's,. with a 
64 page book written and compiled by Jerrold Northrop Moore. 
illus. 

Roland Gelatt is listed as the producer of the records 
and the editor of the book. This lavishly produced boxed 
set proves once again that the Europeans seem to care more 
about historical recordings than do the American companies. 
EMI is the descendant of the Gramophone Co. and British Columbia, 
and traces its lineage back to the recording of bar-maid 
Syria Lamonte on August 2, 1898 of "Comin' Through The Rye," 
which is included on this album. The over 50 excerpts that 
follow are a wealth of interesting classical, popular, and 
operatic recordings that are rare and unusual. The listener 
nmst, however, resist the urge to hurl the record box at the 
loudspeakers when narrator Alistair Cooke interrupts yet 
another beautiful recording with a comment. The book contains 
over 100 rarely seen photos and is not to be missed. The box 
is marked "Limited Edition" but was still in the dealer's 
numerical listing in the summer of 1977. It was not imported 
to the U.S. by Peters International; only a few individual 
stores imported it. Try to get it direct from England~now! 

Honri, Peter. Working the Halls: The Honris in 100 Years of British 
Music Hall. Farnborough, Hampshire, England: Saxon House, 
n.c. Heath, 1973. 228 pp. with 7" record. 

In the 1940's, Fred Gaisberg had mentioned to Christopher 
Stone of the BBC that the first record made in England by the 
Berliner company was a concertina solo which he accompanied 
on the piano. The author's grandfather, Percy Honri, made 
these records on October 1, 1898, and this book documents this 
with discographical data and an excerpt from the first one: 
"Happy Darkies," Berliner E-9107. While this record seems to 
have been made two months after the first British Berliner 
recording reproduced on A Voice to Remember, it is still 
charming~especially since Percy Horni and Fred Gaisberg 
recreated that recording fifty years later! Both the original 
and the January 21, 1949 recordings are on the small disc, 
as are other recordings of the family of Honri entertainers. 
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The book is lavishly illustrated and contains a wealth of 
information about the British ]fusic Hall. 

Hoover, Cynthia A. ]fusic Machines-American Style : A Catalog of 
the Eldtlbition. Washington, D.C.: Smithsonian Institution 
Press, 1971. 140 PP• illus. Stock Number 047-000-00182-0 

For those of you who not only missed the exhibition 
but also this book, rejoice! The U.S.G.P.O. has reprinted 
it and it is now available again! It was one of the biggest 
bargains of our federal government, and this fourth printing 
is still as fine and as lavish as the original, but now sells 
at $3.85 by mail. If you have never seen this book, it is 
crammed full of beautiful pictures of phonographs, coin-op 
machines, artists, memorabilia, etc. A couple of caption 
errors have gone uncorrected since the first edition,·but 
they are minor. 

Note: There is a hardcover version of this book with 
the title The Smithsonian Institution History of ]fusic Machines. 
Sold at a cost about four times the original, this version is 
a total rip-off. The printing is very poor, the paper is 
cheap, and it was sold without credit to the author. Don't 
buy this version, but take advantage of the original govern
ment edition at its bargain price. 

Johnson, Eldridge R. Eldridge Reeves Johnson (1867-1945) Industrial 
Pioneer. Compiled by Mrs. Eldridge Reeves Johnson, 1951. 
36 PP• illus. 

This little booklet contains some rare pictures of the 
founder of Victor Talking Machine Company, as well as his 
short autobiographical essay, a listing of his patents, and 
lists of his other activities. Copies were available at the 
Eldridge R. Johnson ]fuseum in Dover, Delaware several years 
ago. 

Johnson, E. R. Fenimore. His Master's Voice Was Eldridge R. 
Johnson. Ardmore, Pa.: Gold Star Publishing Company, 1974. 
187 PP• illus. 

A loving son gives us a picture of a man who has been 
one of the biggest mysteries of the history of the phonograph, 
but unfortunately there are too many flaws in this work to 
make it definitive or useful for authoritative statements. 
"Son Fen" seems to have written from memory and a small cor
respondence file. Numerous errors of vague dates plague the 
reader, but this book is a must merely because there is nothing 
else! We are left mainly with a feeling that one of these 
days somebody better write a good biography of this important 
man. It is needed. 

Moogk, Edward B. Roll Back the Years: History of Canadian Recorded 
Sound and Its Legacy. Genesis to 1930. Ottawa: National 
Ll.brary of Canada, 1975. 456 PP• illus. with 7" vinyl disc. 

This immense book will possibly soon rival From Tin Foil 
to Stereo in monetary value unless the Canadian government 
gets around to a second printing. We in the United States 
have been considering Canada as a colony of the U.S. for too 
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long. The Canadian recording industry was very active, 
innovative, and important-and this book proves it. Chock 
full of quotes, ads, and pictures, we are shown just what 
was happening north of the border that we never knew about. 
The biographical and discographical sections include pages 
of such greats as Rosario Bourdon, Herbert L. Clarke, Florence 
Easton, May Irwin, Edward Johnson, Guy Lombardo, Harry 
McClaskey (Henry Burr), Harry Macdonough, Will Osborne, Eva 
Tanguay-some of whom we never realized were Canadian, and 
many others. The Henry Burr discography alone is 20 large 
pages long! The fly-leaves with color reproductions of 30 
Canadian labels will make you drool. Alas, we understand 
that only 1000 English and 500 French copies were printed 
the first time around. They were sold out before any of us 
here in the U.S. found out about it-at the 1975 ARSC Conven
tion in Montreal just four months after publication; we were 
only able to find nine English copies after inquiring at 
every Information Canada store in the country. It is a rare 
book, but repeated inquiries might get it reprinted. 

Powley, A.E. Broadcast From the Front: Canadian Radio Overseas 
in the Second World War. Historical Publication :lf 11, 
Canadian War Mlseum. Toronto: Hakkert, 1975. 225 pp. illus. 

On the surface this book would seem to have interest 
only to those studying broadcasting and war, but unlike their 
American counterparts who were concerned with making only 
live broadcasts, the Canadians emphasized the use of portable 
disc recording equipment for making recordings for broadcast. 
It is an exciting and well written book, full of anecdotes 
and quotes from the recordings themselves--carefully pre
served by the CBC and the Public Archive of Canada. (I 
should note that the American Army began to make battlefield 
recordings in 1943, but the networks themselves did not send 
their reporters out with recording machines until 1944. This 
book describes the CBC effort with recordings back to 1939.) 

Read, Oliver and Welch, Walter L. From Tin Foil to Stereo: Evolu
tion of the Phonograph. Second edition. Indianapolis: Howard 
w. Sams & Co., Bobbs-Merrill Company, 1976. 588 PP• illus. 

Well here it is, folks. It took over ten years to do 
it, but the all-time classic history of the phonograph is 
now available again. It is not really a second edition in 
the true meaning of the word, it should be considered a re
vision of the first edition. A 19-page chapter has been 
added to bring the book up to date since 1959, the original 
Preface has been replaced by a Forward by Melvin J. Weig, 
Vice President of the Charles Edison Fund, and the Acknowl
edgements section has been expanded. But the textual changes 
have been extremely few. Errors and biases of the original 
edition have largely been retained; therefore the critics 
will continue to complain about the book being too pro-Edison. 
(I disagree. I usually find myself becoming anti-Fdison every 
time I read the Fdison sections of the book!) The major 
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textual change concerns the phony "Kruesci Make This 
Frlison Aug 12/77" sketch on page 17. In the new edition 
the sketch remains but the writing has been removed. A new 
caption explains this but still claims the drawing to be 
the "authentic" sketch Kruesci used. No mention is made of 
the real drawing-the November 29, 1877 notebook page re
produced in the ARSC Journal Vol. VII, No. '.3, plate II. Nor 
has the text referring to the sketch been changed. The 
authors still express surprise that Fdison waited until 
December 24 to apply for a U.S. patent for a device designed 
in August. It is hard to believe this because Welch's own 
research into the Charles Batchelor papers disclosed the 
December 4 and 6 dates for the completion of the machine by 
Kruesci and the working parts by Batchelor. If this were a 
true second edition, most of this chapter-and many others
would have been completely rewritten. 

Aside from these minor faults, if you do not have a 
copy of this book you must get one. There is too much in
formation in it to pass up, and other researchers will con
tinue to refer to it in their footnotes. If you are satis
fied with your copy of the first edition and do not mind 
continuing to use it, you might not need to buy this edition. 
It was not printed from the original plates-the size of the 
print and illustrations is uniformly reduced about 5%, and 
the page size about 6%. The new edition in paperback binding 
is the same price as the original was in hardback, and the 
new hardback edition costs twice as much. The paperback 
copies are perfect bound {glued), and already I am fighting 
to keep the front pages from falling out. But this sure 
beats paying $50 and up! 

Watts, Agnes. Cecil E. Watts: Pioneer of Direct Dis.c Recording. 
London: William Cloews & Sons, 1972. 161 PP• illus. 

I bet you didn't know that Cecil Watts did anything 
else besides develop disc cleaning devices like the Dust Bug 
and the Preener. But he did. He was a prime developer of 
coated discs for direct disc recording (That's the British 
term for "instantaneous" recording) in the early 19'.30's in 
England. Although it was written with much love by his widow, 
it is devoid of necessary precision in dating events. Thus 
it is impossible to know from this book whether Cecil's discs 
which he spray coated in the attic were really the first 
lacquer coated discs. However, the book is a wonderful story 
of the ingenuity and tenacity of this man despite the enormous 
obstacles he ran into again and again. You will want to frame 
the dust cover! Obtain this book from the importer of the 
Watts line. 

Welch, Walter L. Charles Batchelor: Fdison' s Chief Partner. 
Syracuse: Syracuse University, 1972. 128 PP• illus. 

This hardbound monograph is the item I referred to in 
reviewing From Tin Foil to stereo. It is an excellent study 
of the papers of one of the most important-but most forgotten 
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-assistants of Edison's early years. Welch's title tells 
the story. Batchelor was a partner, not merely an assistant 
as I just termed him. Batchelor was responsible for many 
important techniques and discoveries of the Fdison labora
tory. All the work done there was generally regarded by 
Edison himself as having been done by Fdison himself. Now 
some of the credit is being applied to the proper source 
through research like this. 

"Whitcomb, Ian. After the Ball: Pop Music from Rag to Rock. 
New York: Simon and Schuster, 1972. 320 PP• 

Ian "Whitcomb now reveals that his 1965 rock record 
"You Turn Me On" was really a put-on and that his real desire 
was to be a scholar in the field of the po,PUJ.ar song. Orig
inally published in :Ehgland by Allen Lane/The Penguin Press, 
this book is a popularized history of pop music from the 
1890's. There is no bibliography nor footnotes. Most of 
the facts presented by this young man have come from inter
views with old-timers and insight obtained by listening to 
the old records. You might argue with his theories at times, 
and occasionally his lack of universal knowledge of songs 
and performers not available to him on records leads him 
astray, but it is a good basic book for the young students 
who have a desire to know what came before rock. 

A set of 2-12 inch LP's with the title After the Ball: 
A History of Pop was issued in :Ehgland in conjunction with 
the book by EMr starline, MRSSP 513 (IE 1780-51234M). This 
"budget line" set was imported by Peters International but 
has gone unnoticed because too many stores filed it in the 
''Rock Import" section instead of "Nostalgia." Unfortunately, 
producer Chris Ellis neglected to include discographical 
data or even recording dates so for example, we are left 
wondering just which recording of "Laughing Song" by Burt 
Shepherd is included. The first side has some very early 
and obscure rags-I recommend "That Ragtime Suffragette" 
and "The Kipling Walk." Dance band jazz on side two blends 
into the post-war-bland on side three. Only on side four 
does rock emerge, and even then it is very light and full 
of blues roots. This has got to be one of the most unusual 
reissue sets ever produced and there is a surprise to be 
found in every cut! 

Wimbush, Roger, comp. The Gramophone Jubilee Book: 1923-1973. 
Harrow, Middlesex: General Gramophone Publications, 1973. 
336 PP• illus. 

This is a fine mixture of vintage articles and retro
spective histories written by the longtime contributors to 
the Gramophone. There is something in here for everybody, 
all written with that Br:'itish point of view that is charm
ingly outspoken. Current issues of the Gramophone usually 
mention availability of this, and while you are at it, try 
to find a copy of the April 1973 issue because there1are some 
additional items of interest in that Golden Jubilee issue. 
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PART III 
THE ''WHY DIDN'T I THINK OF IT MYSELF" DEPARTMENT 

"Who among us has not moaned to oneself that phrase quoted above 
when confronted with a magnificent idea that someone else thought of
but which is so simple a concept that you should have done it! Nom
inations will be accepted by this author for future editions of this 
department, but the first award must go to George Alexandrovich's 
new notched double-tipped stanton 681 BPS-M stylus which can play the 
relief ridges of an LP stamper. The basic concept is so elementary 
that actually it was thought of befor~exactly 100 years before! In 
Charles Cros' let?? paper he stated that the photoengraved disc record
ing could either be negative or in relief, in which case the ridges 
could be traced by a notched block. The technological attributes of 
the stanton stamper stylus are staggering, especially considering that 
this stylus contacts the walls of the ridges in exactly the same lo
cation as a properly fitted stylus would contact the groove walls in 
a pressing. For this reason it is possible to make an exact audition 
of how the pressings from this stamper will sound; and use a stiffer 
version of the stylus, the 681 BPS-R, to burnish out bumps in the 
stamper that would create clicks in the pressings. 

While the average collector would not have a need for such a 
stylus, it will be a boon to manufacturers for quality control. The 
possibility of this stylus manufactured in wide-groove configurations 
could make it economically possible for record companies to enlarge 
their programs of historic reissues. If the only usable metal part 
in the "vaults" is a negative stamper, no longer will it be necessary 
to go to the expense of making vinyl pressings with the concurrent 
danger of damage to the stamper. (Positive metal mothers naturally 
can be played by normal styli.) 

PART IV 
THE "I KNEW IT HAD TO COME TO THIS" DEPARTMENT 

We collectors of commercially released records have watched with 
amusement the recent development of "manufactured hobbies" which is 
the collecting of items created for no other purpose than to be col
lected. "Limited Edition Collector's Plates," silver ingots, repro
duction Coca-Cola trays, etc., are some of the items that have so far 
been merchandized in this manner, often being sold to the consumer at 
prices far above the intrinsic value of the items. Record collectors 
have usually been able to see through the advertising jargon when 
"Collector's Editions" of records are offered on TV, and few collectors 
buy such items as investments. (As we all should know, records that 
become valuable are usually ordinary releases of important or unique 
recordings that are overlooked by the general public at the time of 
issue. "When a record is released proclaiming it as a collector's 
item, beware. It often means that it will be around until every 
collector who wants it will get it!) "Limited Editions" are something 
else again, but everything is relative-RCA Victor's "Limited Edition" 
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of 40,000 copies of "Opening Nights at the Met" in reality was an 
extraordinarily large edition for an operatic set. It took Sam Goody 
many years to dispose of all of its copies at bargain prices! To be 
a valuable record, a record must have more going for it than limiting 
the edition. 

All of which leads to this issue's feature for this department. 
Recently I received an elaborately produced six-page flyer offering 
"The 100 Greatest Recordings of all Time." It seems that limited 
editions of collector's plates and ingots has finally come to the 
record collectors. Produced by the master of the collector's coins, 
The Franklin Mint, The Franklin Mint Record Society has been formed 
to lavishly re-issue classical recordings in a set of 100 discs at a 
cost of $9.75 per disc plus $1.75 postage for each box of two discs. 
The packaging appears superb, similar to what videodiscs will be sold 
in; the pressings will be in red vinyl with gold foil labels; and the 
records will be available only in sets by subscription. (Sorry, you 
have missed out~the cut-off date for subscribing was November 15, 1977.) 
What seems most amazing to collectors is the merchandizing of these 
recordings by the mint as if they were coin~the records are advertised 
as being "Proof Quality." Perhaps this is a new designation that we 
collectors are expected to enter into our grading lists in addition 
to N=New, M•Mint, E=Excellent, etc. 

Important questions are raised by this issue. Mail-order sets 
have been with us for over half a century, from National ~sic Lovers, 
World's Greatest Operas/~sic, ~sic Treasures of the World, ~sic 
Appreciation Society, through to Reader's Digest, Longines Symphonette 
Society, ~ay Hill, and K-Tel. But such records have maintained 
value only if they are the first or only issue of a recording and if 
the recording itself is of value. otherwise they usually remain in 
junk piles or become only a footnote in a discography. Only time will 
tell if this was a chance "• •• to acquire a library of proof-quality 
records that will be a true heirloom for future generations as well 
•• •" as the flyer promised. This indeed might be true for this 
edition, but if this opens the door for issuing records for investment 
purposes only, unusual things are going to happen. stamp collectors 
have banded together to boycott countries that issue postage stamps 
that are not really intended to carry mail in the home country. While 
this should not be advocated in record collecting, we should be on the 
lookout for companies which price their records higher than usual, not 
because of the expense of the material on the record, but because they 
want investors to think that the record will be valuable in the future. 
That is unfair. 
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